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スチュアート・カラン（Stuart Curran）によれば、1818年秋の初めから20
年初めが P. B．シェリー（P. B. Shelley）にとっての「驚異 の 年（annus
mirabilis）」である（preface xiii）。イギリスを離れイタリアへと渡った P. B．
シェリーの想像力に新たな火がともされ、彼の才能が開花した時期である。ま
さにこの時期、1819年10月20日から25日に頌歌「西風に寄せるオード」（“Ode

























































独立しているようだが、第4連で「枯葉（a dead leaf）」、「俊敏な雲（a swift
cloud）」、「波（A wave）」が同列に扱われていることから第2連の雲と第3連
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という存在から出された息吹（breath of Autumn’s being）」が詩人に吹き付け、
詩人は「竪琴（lyre）」のように「深い秋の音色（a deep, autumnal tone）」を









































たに「統合された思想の図（pictures of integral thoughts）」を完成させるこ
とができる、と言う（P. B. Shelley, A Defence of Poetry 512）。16 しかし、この
統合性は時を経て崩れ「思想の断片や分類を表す記号（signs for portions or
classes of thoughts）」、すなわち抽象概念となってしまう（Defence 512）。つ
まり、「新たな詩人（new poets）」がその断片化した「関連性を再生させる（cre-
ate afresh the associations）」ことがなければ詩的生命は朽ち果ててしまうこ
とになる（Defence 512）。言い換えれば、新たな詩人が過去の詩人の言葉を解
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釈して新しい意味を発見することで詩は再生して「人間の交流といった高貴な




































ルカよりも愛の秘密を理解しており（Dante understood the secret things of
love even more than Petrarch）」、彼の『神曲』における天国篇は「永遠の愛








His [Dante’s] very words are instinct with spirit; each is as a spark, a burn-
ing atom of inextinguishable thought; and many yet lie covered in the




































る「ベイイの海岸（the shores of Baiæ）」を訪れる（The Last Man 5）。ふた
りがシビルの洞窟を見つけて中に入ると、未来の預言が記された「シビルの葉
（Sibylline leaves）」が「ばら撒かれている（strewed about/ Scattered）」の











































た（a west wind swept them [the hills]）」とある（The Last Man 26）。このよ
うに、エイドリアンの力は西風の力に喩えられ、それによってヴァーニーの怒
りは破壊されて「新たに生まれ変わり（was born anew）」、「愛と無垢の新た
な経歴（anewcareer in innocence and love）」の人生を始めることになる（The
Last Man 26）。このようなエイドリアンの影響力には、パーシーの想像力が持
つ特質が見られる。例えば、エイドリアンの特質を描写する「インスピレーショ






















ての太陽（the sun ofmy existence）」であり「人生における火花（the animating





「著作業に目を向け（turned author myself）」始める（The Last Man 122）。
つまり、エイドリアンの詩的想像力はヴァーニーに受け継がれ、その詩的想像
力を使ってヴァーニーは『最後の人間』の語りを始める。小説の終盤に進むと、


































ド」の詩人と同様に、汝（thou）と呼びかけた後、“whether thou comest destroy-
ing from the east, or pregnant with elementary life from the west”と、生命を
もたらす西風と、破壊（疫病）をもたらす東風の両方を念頭に置いて風の特質
を描いている（The Last Man 181）。西風の特質については具体的には、雲を
引き連れ、海や地上、オークの木に吹きかけ、雪や霜、雪崩を引き起こし、風
の「優しい支配（gentle governance）」下でつぼみと葉が生み出されて繁茂し





Why dost thou howl thus, O wind? By day and by night for four long
months thy roarings have not ceased - the shores of the sea are strewn
withwrecks, its keel-welcoming surface has become impassable, the earth
has shed her beauty in obedience to thy command; the frail balloon dares
no longer sail on the agitated air; thy ministers, the clouds, deluge the land
with rain; rivers forsake their banks; the wild torrent tears up the moun-
tain path; plain andwood, and verdent dell are despoiled of their loveliness;
our very cities are wasted by thee. Alas, what will become of us? It seems
as if the giant waves of ocean, and vast arms of the sea, were about to
wrench the deep-rooted island from its centre; and cast it, a ruin and a
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と難破物（a ruin and a wreck）」のようなものであり、そこでは「人間は無意































例えば、自分の物語を振り返ってヴァーニーは“I lingered fondly on my early
years”と、疫病が流行する前の幸せな時期に多くの紙面を費やしてしまったこ
とを反省する（The Last Man 362）。つまり、ヴァーニーは動詞 linger を用い
て、エイドリアンをはじめとする亡くなった仲間へのこだわりと哀惜を表して
いる。さらに、小説の結びでヴァーニーは孤独に耐え切れず、「天のそよ風に
従って（obeying the breezes of heaven）」ローマを出奔して人類の生き残りを
探そうとする（The Last Man 364）。ヴァーニーの計画では、地中海からナポ
リを通過して、イタリア南西部のカラブリア（Calabria）、マルタ（Malta）、
エーゲ海のキクラデス諸島（Cyclades）を通り、小アジア（Asia Minor）、シ
リア（Syria）、ナイル（the Nile）を横断して「ヘラクレスの柱（the pillars of
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威を読み取ろう（I shall read fair augury in the rainbow - menace in the





においてヴァーニーが描く「無謀な夢（wild dreams）」には、“they [wild dreams]
have ruled my imagination”とあるように、ヴァーニーの想像力を支配する力
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P. B. Shelley’s “Ode to the West Wind” and
Sibylline Leaves: Mary Shelley as a Conductor
IKEDA Keiko
P. B. Shelley’s “Ode to theWestWind” was written in 1819 wherein he de-
scribes the poetic imagination as the positive power of social renovation. On
the other hand, Mary Shelley’s The Last Man, written in 1824, describes the
failure of theRomantic imagination. The theme of eachwork is quite different,
but these two works have some similarities of images and metaphors. Critics
have already pointed out the influence of P. B. Shelley’s “Ode to theWestWind”
uponMary Shelley’s The Last Man in detail. Especially, Anne MacWhir inter-
prets that The Last Man inherits the motif of the wind bringing the plague in
order to undermine the positive power of the imagination. In this essay, I will
examine the similarities between “Ode to the West Wind” and The Last Man.
On the basis of the examination, I will confirm that these two works give liter-
ary valuation to each other. From hereon I will refer to P. B. Shelley as Percy
andMary Shelley asMary.
First of all, I will look at the meaning of the west wind’s power and the
dead leaves. The west wind, whose power is ambivalent, brings both the arri-
val of winter (destruction) and spring (revival) into the natural world. Thus, it
encourages the dead leaves to become nutrients for the seeds scattered in the
soil and to revive them as spring plants. From the second to the third stanzas,
the similar patterns of the dead leaves can be seen in other natural things such
as clouds and the sea influenced by the west wind. In the fourth and fifth stan-
zas, themeaning of dead leaves becomesmoremetaphorical. The relationship
between the dead leaves and the west wind is equivalent to that of the poet
and the west wind because Percy compares the poet to the dead leaves in the
fourth stanza. In the fifth, the leaves refer to the poet’s thought and then to the
P.B．シェリーの「西風に寄せるオード」とシビルの葉をつなぐもの
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pages of his bookwhich contain his thought. Finally, the poet’s words in a book,
that is “Ode to theWestWind” itself become a prophecy for the future to scat-
ter ashes and sparks over theworld.
James Chandler interprets the leaves in “Ode to the West Wind” as Sibyl-
line leaves since the poet’swords are a prophecy for the future. However, I will
confirm this in the following section: One poet has already interpreted the
leaves in the ode as Sibylline leaves to inspire a new poetical life into the ode.
Before the confirmation, I will consider the meaning of ashes and sparks scat-
tered in “Ode to the West Wind”. A similar image of ashes and sparks can be
found in ADefence of Poetry which describes Dante as the ideal poet inspiring
the world with love. At the same time, if Percy emphasizes that a conductor
encourages readers to be inspired by Dante, we need a conductor to be in-
spired by the sparks of “Ode to theWestWind”.
Mary is Percy’s ideal conductor, having edited and published his works af-
ter his death. “Ode to theWestWind” is irrelevant to Mary’s posthumous pub-
lication, but there are two reasons why I assume that The Last Man is a con-
ductor for the ode. First, the scattered Sibylline leaves in the preface of the
novel remind us of the poet’s scattered words of leaves in the fifth stanza in
“Ode to the West Wind”. Secondly, the main character in The Last Man,
Verney is modelled on Mary and his friend, Adrian is Percy. Adrian’s spirit is
compared to the west wind which kindles affections in Verney. Thus, after
Percy scatters sparks of love in his words (Sibylline leaves), the sparks are col-
lected and rekindled inMary’s novel.
In conclusion, The LastMan does not simply describe the failure of the Ro-
mantic imagination, but also plays an important role of conducting readers to
the new significance of Percy’s ode. At the same time, Percy’s ode also rekin-
dlesMary’s imagination to create the literaryworld ofTheLastMan.
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